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The way to carry out good propa ganda is
never to appear to be carrying it out at all.

—Richard Crossman, former UK
Cabinet Minister and Assistant Chief of

the Psychological Warfare Department

stern art world is still embedded in
 construction of a “white cube” as
a guarantee of its separation and independence
from the outside world(s)- This white and

sterile form of exposure also came to be
considered a guarantee of an objective gaze in
a neutral space out of time, and, in the words
of Brian O’Doherty, a space that functions as

a “stabilizing social construct” and a guarantee

of social stability.' Nevertheless, this notion
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that of the other. This is why open

frontiers that resulted from the collapse

of the Soviet empire gave rise to such :
hysterical reactions in the West, when it

became clear that matters of identity had
to be defined in substance rather than by
demarcation [...] Western culture, which
claims for itself the idea of freedom and
the presence on the market, now emerges
as the universal heir of history, simply
swallowing up the Eastern culture that
was so much compromised. [...] Now, even
in the East, art has to be “professional,”
in that it is “paid for, exhibited and
institutionalized.”?
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Hans Belting, Art History
Alter Modernism. University of
Chic ago Press, 2003, 56-57,

One of the important revelations regarding
the history of contemporary art came,
surprisingly or not, after the release of portions
OF CIA documents during the Nineties. In her
u‘nulysis of this previously secret archive,
Frances Stonor Saunders states,

During the height of the Cold
War, the US government committed
vastresources to a secret programme
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the Cultural Cold War: The CIA
and the World of Arts and

Letters, (New York: The New
Press, 1999), 1-2
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of cultural pmpaganda in western
[sic] Europe. A central feature of th.ls
programme was to advance the c!znm that
it did not exist. It was managed, in great
secrecy, by America’s espionage arm,

the Central Intelligence Agency. [...] Atits
peak, the Congress for Cultural Freedom

had offices in thirty-five countries,
employed dozens of personnel, published
over twenty prestige magazines, held

art exhibitions, owned a news and

features service, organized high-profile
international conferences, and rewarded
musicians and artists with prizes and
public performances. Its mission was to
nudge the intelligentsia of western Europe
away from its lingering fascination with
Marxism and Communism towards a view
more accommodating of ‘the American
way’. [...] The result was a remarkably
tight network of people who worked
alongside the Agency to promote an idea:
that the world needed a Pax Americana,

a new age of enlightenment, and it would
be called The American Century.”*’

In the year 2014, we have witnessed

the revival of Cold War politics, by which I mean
the}t the Manifesta that was to take place in
Saint Petersburg became one of the platforms
where current political frictions were played
out. Unfortunately, it strongly held onto the old
Col'd War rhetoric of enlightening the non-
enlightened in Russia through the means of
contemporary art, a favorite tool of American
t(_)relgn.pohcy. Hence, all potential for a fruitful
dlsc\ussmr} was closed off with a lot of noise

: §9nlet1r{1es accused of being “an extensic;n
:;ICB? u?se]s C‘l!‘lt%ll'al policy” and “complicit in
o ILulluUl 2'1.1[.(')1 tIC.I£1| disappearance of immigrants
Mu;lil‘csl'l'tl t,l.on‘\ its cultural institutions,”
“Europe” tilr\(,:l?gtll]bitgco?tf')s'&lblhty FO re'ad
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of current political development
say that we live in times when ch?E(;ne coulq
rediscovered capitalism, while the WSt has
has rediscovered Das Kapital, The c;st
the former East was forced inteo has bange
named transition, and it actually m g
dismantling of the legacy of the previ
fifty years of Communist mndermsmﬁu
The return of the cruelest form of et .
AR, » . . % capltahSm

turned the majority of places into desolat
and depressing towns and regions, actua"e
transforming them into something Capitalzls
used to imagine Communism looked Jike Am
a consequence, all this brought about onlirn?
confusion in the former Communist states £
At the present moment, the East must havé
a strange feeling, encountering the crisis of
capitalism and reconsidering going back to jts
recent past; at the same time, the progressive
political camps in the former West promote this
same past of the former East as a leap forward.
While the leftist and pacifist options on all sides
search for a common ground and a common
yocabulary, current right—wipg power structures
in Europe have no problem in exploiting this
situation of confusion, radicalizing things to
dangerous proportions.

The crucial question at this moment is not
in Manifesta’s past, but in its future, at the 2016
edition in Ziirich. Clearly, not having to focus on
the former East anymore, this “safe” choice of
a host city opens up the question of whether this
edition is able to recreate a space for so-called
neutrality, something Switzerland is usually
seen as representing. Or will it actually reveal
the uncomfortable truth behind this neutrality,
which serves as a smoke screen for the hardly
legal, secret banking business? While waiting
for the answers to these questions, we can only
hope that Europe will find enough strengt‘h to
resist the tension created by the fra_gme“tmg
tendencies of political elites, rer§lng tho'ch could
dragged into another armed conflict Wil

prove fatal this time. One of the n

ovelties of b

242




EST, MANIFESTA

EASTW
is the appearance of whistle-
hlowers, whose actions provoked a sudden but

1t disappearance of conspiracy theories;

d to be easily discredited as pure
speculation by silly minds, is nowadays proven

in black and white, easily sustained by material
pmofdirected against those in power. Not

having to wait for decades for the secret archives
to be opened, it will be up to us to start paying
attention to those details before it becomes tOO

late.

our current times

gilet
what use
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